FADE | N
EXT. HOUSE - N GHT

W see a large mddl e-class hone at the end of a cul -de-sac
dimy lit in the nmoonlight. A lone streetlight shines bright
in the dark.

I NT. HOUSE - NI GHT

A few feet behind the open front door a young couple, md
twenties, stands in enbrace hol ding each other tight, al nost
as if for the last time. PETER holds APRIL cl ose.

APRI L
| couldn’t have imagined this night
goi ng any better than it did. Thank
you.

The coupl e renmai ns cl asped together for sone tine, swaying
slowy to sone unheard tune.

PETER
| wish so badly that we could Iive
in this nonent forever. That tine
woul dn’t have to take it's toll.
But no, life is not so kind... and
our timng is shit.

APRI L
(j oki ngly)
You really know how to kill a

beauti ful nonent.

PETER
| ve al ways been good at that
haven't 17?

Peter and April kiss passionately. Peter takes April by the
hand and wal ks her to the door.

| NT. / EXT. DOCORWAY - NI GHT

Pet er stands outside the door while April remains in her
honme. She shivers in the cool breeze and Peter again pulls
her cl ose.

APRI L

What tinme will | see you in the
nmor ni ng?

( CONTI NUED)



CONTI NUED: 2.

PETER
Early, ny plane | eaves at 1:45 so
"1l call you around 11 when |’ m on
ny way over

(beat)
| love you April. Mre than you
will ever know.
APRI L
| love you too Peter... 1'Il see

you in the norning.

The two kiss, this tinme goodbye, and hug again for a brief
time before Peter begins making his way to his truck. Apri
stands with the door cracked watching himas he wal ks,
trying to remain unseen. Peter waves at the "cl osed" door as
he drives away.

EXT. CUL- DE- SAC - NI GHT/ MORNI NG

Late in the night, we see Peter’s truck exiting the
cul - de- sac.

TI MELAPSE- the tinme of day changes fromlate in the night to
the early norning. A reddish-orange sunrise loons in the
hori zon, nuch earlier than 11 AM

Peter’s truck reenters the cul -de-sac and parks in the sane
spot as the previous night.

W see Peter exiting his truck, nowin full Arnmy fatigues,
adjusting his uniform He wal ks towards the house with an
envel ope in hand. As he approaches the doorstep, we see a

fl ashback of the couple’s awkward first kiss in the doorway.
Peter smles. He | eaves the envel ope, addressed "APRIL" in
bold lettering, wedged in the door handl e and wal ks back to
his truck.

Pet er opens the driver side door, and stands for one |ast
nonent to | ook back at the house. W see another flashback
to a scene at night where April can be seen hangi ng out her
second floor wi ndow. She’'s waves and bl ows a ki ss, nouthing
the words, "I |ove you."

| NT. TRUCK( DASHBOARD) - MORNI NG
Peter hesitates for a nonent, but finally closes his door
and drives off, |leaving the house to nove out of viewin the
rear w ndow.

FADE OUT

FADE | N



| NT. BEDROOM BATHROOM - DAY
4 YEARS LATER

We see April bustling about her roomgetting ready. The
occasion is unknown. She’s wearing a beautiful dress, fornal
yet flattering that woul d suggest a nice dinner or a date of
some kind. A bouquet of flowers sits beside her on the table
as she does her makeup.

I NT. CAR - DAY

April is driving her car to sone unknown | ocation. She | ooks
tired.

EXT. CEMETARY - DAY

We now see April standing over a headstone. In her hand we
see the bouquet of flowers and a winkled envel ope with
"APRIL" witten in block letters across the front.

In tears, she renoves a yell owed piece of paper fromthe
envelope. It is obvious it is not the first tine this letter
has been read.

As April scans the letter we see nonents of the couple’s
past interwoven with shots of April reading the letter over
Peter’s grave.

PETER( VO

Dear April.

(beat)
There are so many things | feel
need to say to you right now but I
can’t seemto find the right place
to begin. I know this farewell may
seemunfair, but | couldn’t bear
seeing you cry knowing | was the
reason you were feeling that pain.
I nstead we were able to spend our
time together in blissful ignorance
that allowed us to forget the toils
of the world around us for one |ast
night. I love you so nuch April.
And, | know this isn’t goodbye. |
WLL see you again soon. It won't

be I ong before you' Il find ne again
at your side.
(beat)

Wth | ove. Peter

( CONTI NUED)



CONTI NUED: 4.

April manages a smile through the tears. The hand of an

el derly woman off frame rests upon April’s shoul der. Apri
turns to see her MOTHER, holding the hand of a little boy,
around the age of three.

April picks up her SON. Her sadness is warded off by her
child, a renmenbrance of the nman she | oved that now | ay
beneath the ground in front of her.

From a di stance, we can see April smle and begin to tel
her son stories of his father.

FADE QUT.
END



